
It has long been a dream of mine to pursue my musical education in Europe, the birthplace of 

classical music. Receiving a BBM Youth Support Award for Music in 2015 enabled me to make this 

dream a reality and ended up being one of the most valuable experiences of my career so far.  

After receiving my BBM support offer in October I was quick to make use of it flying out on the 7th of 

November. I needed to be in the United Kingdom between November and December to attend 

auditions at the Royal Conservatoire of Scotland, Royal Welsh College of Music and Drama, Guildhall 

School of Music and Drama, Royal Academy of Music and the Royal College of Music. My seven 

weeks in the UK seemed to fly by. Between auditions, audition preparation, lessons and concerts I 

packed as much as physically possible into my time overseas before returning home for Christmas.  

From Sydney I flew directly to Glasgow, Scotland. Here I spent a week getting a feel for the city, 

adjusting to the climate and time zone and most importantly had my first audition at the Royal 

Conservatoire of Scotland. As a wind player more specifically an oboist, I spent the majority of this 

week adjusting reeds. A general observation was that my previously light reeds became much 

denser and ultimately harder to play. Reeds that had a ‘tinny’ tone colour back home had developed 

a much darker, richer tone. I’m not completely sure the reason for this, but I hazard a guess that the 

higher water content in the air saturated the reeds causing them to therefore develop more 

resistance. Whenever I travel I always have a range of different reeds in various stages of 

development. This is because you can never fully comprehend what your reeds will do however, it is 

certain they will change. I had blanks (bound reeds ready to be scraped), half made reeds and fully 

made reeds of both light and harder quality. Due to the fact it rained the entire week whilst in 

Glasgow, most of my memories here are of reed making. As an oboist I could go on about reeds all 

day but must in the meantime move on. On Thursday the 12th November I had my first audition of 

the trip at the Royal Conservatoire of Scotland performing the first movements of the Mozart and 

Martinu oboe concertos. It was a highly positive experience and a great start to my trip as I was 

offered a position at the Conservatoire over the table. 

After a rainy Scotland with its weather living up to my expectations, it was lovely to finally see the 

sun in Cardiff, Wales. I loved this city. Its architecture had such charm and felt really welcoming. 

Musically I spent most of my time in Cardiff practicing. My next two auditions at the Royal Welsh 

College of Music and Drama and the Guildhall School of Music and Drama contained quite 

challenging orchestral excerpts. These excerpts included: La Scala (The Silken Ladder) Rossini, Le 

Tombeau de Couperin Ravel, Violin Concerto Brahms, Don Juan Strauss and Symphony no.4 

Tchaikovsky.  Along with these excerpts I also had to maintain a reasonable standard of my chosen 

pieces the Mozart and Martinu concertos. This is a reasonable amount of repertoire to have on the 

go, ready for performance as I had an audition every week for five weeks. One of the most 

important lessons I learnt from this trip was not in the classroom. Managing my practice for 

auditions, to have my repertoire at the required standard at the required time was a huge learning 

curve for me. No two auditions required the same program so I was constantly juggling and 

reshuffling the order of importance of repertoire within my practice time. I learned to plan and 

structure my practice to ensure maximum efficiency within that time. I have continued to plan and 

structure my practice having returned and am greatly more confident in my audition preparation 

ability thanks to this experience.  



It was here in Cardiff I had my first lesson of the trip with John Anderson, whom teaches at both the 

Royal Welsh College of Music and Drama and the Royal College of Music in London. It was fantastic 

timing for a lesson as I hadn’t had one in weeks. There is nothing better than a lesson to refocus 

your practice efforts! John was immensely helpful and provided an insight into the latest musical 

trends in Europe. Working on the notorious and much loved Mozart Concerto in C major for Oboe 

and Orchestra John offered articulation, phrasing and expressive advice recommending a new 

articulation pattern for the opening sequence apparently a popular trend in Europe at the moment. 

He also weighed in his thoughts on my excerpts. It was fantastic to hear his interpretation of these 

much loved excerpts and very interesting to hear how they are interpreted from the other side of 

the world. We worked on excerpts I was to perform in a few days for my Royal Welsh audition and 

the next week in London at the Guildhall School of Music and Drama. After the lesson I felt reassured 

and confident for my next auditions.  

The remaining week was filled with practice, my Royal Welsh audition and concerts (my favourite 

was the BBC National Orchestra of Wales, Symphonic Dances at St David’s Hall). I then had a 

beautiful train journey from Wales into London. I enjoyed the differing atmospheres of all three 

cities I visited; each unique and charming in its own, individual way. I did however, fall in love with 

London. It is such a vibrant city with its constant hustle and bustle and concerts every other night. I 

particularly enjoyed the Philharmonia Orchestra’s concert at the Southbank Centre’s Royal Festival 

Hall. Conducted by Andris Nelsons it was a rare treat to hear Bruckner’s Symphony No. 8 in its 

entirety (a 70 minute work) as well as Zimmerman’s Trumpet Concerto No. 1.  

My first audition in London was at the Guildhall School of Music and Drama. This was a bit of a 

surreal experience for me. A few years into first learning the oboe I began learning Benjamin 

Britten’s Six Metamorphosis after Ovid for Solo Oboe. I would have been around fourteen or fifteen 

years old and only have been playing for two or three years. As research I was listening on YouTube 

to various artists’ interpretations of the work with my father when we came across Nicolas Daniel’s 

interpretation. We were both instantly taken to it listening to his recordings over and over again. 

Both enraptured and in admiration for his playing I distinctly remember saying “I’ll never be that 

good. I’ll never meet him.” Fast-forward eight years to 2015, fresh from masterclasses and lessons 

with Thomas Indermuhle in Corfu I returned to Australia to attend the Australian Festival of 

Chamber Music in Townsville. Here, amongst lessons with other fantastic artists such as Amy 

Dickson, Lorna Mcghee and Matthew Wilkie I had the pleasure and somewhat horror of a lesson 

with Nicolas Daniel. It was an unreal moment as the lesson went better than I could have ever 

expected with Nicolas encouraging me to audition for Guildhall and offering any help needed. After 

this lesson I had no doubt in my mind that I must travel to London and I am truly thankfully of BBM’s 

support in getting me there. I still remember the feeling of absolute amazement at Nicolas’s playing 

like it was yesterday. A beginner, still fumbling around, sounding like a duck but now with a standard 

to strive for. Walking into my Guildhall audition to see Nicolas on the panel along with Gordon Hunt 

was such an emotional experience for me. I’d proven myself wrong; I’d achieved what I truly held to 

be impossible.  I was overjoyed when I received my offer a few weeks later along with a generous 

part scholarship. 

 

 



A week after my Guildhall audition in preparation for my remaining auditions at the Royal College of 

Music and Royal Academy of Music I had a lesson with Melanie Ragge whom teaches at the Royal 

Academy. After studying medicine and maintaining contact with renowned Australian music 

physiotherapist Bronwen Ackermann, Melanie passed on some very insightful music health 

pedagogy. Posture and body position were discussed along with the short and long term effects of 

incorrect practice techniques. After implementing this advice I’m keen to pass on this information to 

my students. As young musicians they can establish proper, healthy practice habits early on 

preventing injury in the future.  

Within my final weeks in London I attended my final two auditions at the Royal College and Royal 

Academy of Music. They went very well as I was put through to the scholarship rounds for both 

auditions.  

My travel to the United Kingdom was immensely beneficial for my career and personal growth. The 

independence and self-reliability gained from organising and taking part in a journey of this nature 

was an invaluable experience. The cultural exposure and tutorship from various tutors as well as the 

challenge of multiple auditions pushed me to new limits.  

Subsequent to my trip I have received offers of place from all Universities that I applied for. I have 

now accepted an offer to study at the Guildhall School of Music and Drama in their new 

postgraduate course Guildhall Masters: Orchestral Artistry in association with the London Symphony 

Orchestra. As I aspire to be an orchestral musician I feel this course is particularly in line with my 

career ambitions. I am currently residing in Sydney until September when I plan to move to London 

to complete this course. In the meantime I am accumulating funds for this trip, applying for 

scholarships and exploring all avenues of sponsorship to fund my further education in London. 

 

Madeleine Randall       

 


