
BBM YOUTH SUPPORT AWARD - Travel Report 
Amy Huang, Violinist 
 
On the 6th December 2016, I sat on the plane, eager for my much-anticipated trip to 
London. I determinedly whiled the 30 hours away by watching movies, so that when the 
3rd plane finally touched down – I stopped over twice – when I finally made it through the 
1.5-hour-long queue for customs, and when I finally stood in the heated flat in 
Hammersmith that would be my temporary home away from home, there was little that 
I could think of apart from sleep. There was no way that I could have predicted the things 
that I would learn, the inspiration I would gain and above all the way in which my vision 
for the future as a young violinist would change. 
 
Perhaps the highlight of my stay in London – and the part that I most wanted to be over 
as soon as possible – was my audition for the Royal College of Music. It was a 2-round 
audition, and I am thrilled to say that I made it through the whole process. Though I was 
slightly worn out the second time I played my pieces through, my performance was 
apparently sufficient, as I was told – after a brief and casual questioning from the panel – 
that I’d been accepted to the College! After so many months of planning this trip, it was 
extremely rewarding to have gained something from my hard work. I was also very 
excited, as this was my first audition for an overseas music school. By the end of January I 
will know if the College will offer me a scholarship, which is of course very important due 
to the hefty expenses, but I am ecstatic all the same. 
 
Before the trip, I’d organised to have lessons with 3 different teachers. The first was with 
Professor Itzhak Rashkovsky from the Royal College of Music. I’d heard great things 
about this teacher from many people and know a few students of his who are doing very 
well. This was a great opportunity for me to visit and observe the College and see how 
well I’d work with the teachers. The lesson started late, but I didn’t mind – I was very 
happy to sit in on the end of the previous student’s lesson. I was very impressed with the 
standard of playing and teaching, as well as the positive, supportive relationship between 
student and teacher. As my audition for the College was very near, we worked on the 
openings of my 2 audition pieces – the 1st movement of the Tchaikovsky Violin Concerto 
and the Allemande from Bach’s Partita no.1 in B minor. I left the lesson feeling much 
more confident than I had felt when I had first walked in – Professor Rashkovsky had 
erased any doubts and hesitancies I had had about my interpretation of the pieces. I am 
extremely glad that I played for him – it definitely took the edge off of my nerves and 
inspired me so that I could enter the audition room feeling prepared and create a good 
impression from the very first note. Professor Rashkovsky also kindly put me into contact 
with Emily Sun, an Australian violinist studying at RCM, so that I could ask her about the 
different sources of financial support that she has received in the past. 
 
My second lesson was with Professor So Ock Kim from the Royal Academy of Music. This 
was very different – as my audition was in the past, we could both approach the lesson 
with long-term – rather than short-term – goals. I didn’t play very much repertoire – the 
first half of the 1st movement of Mozart’s Violin Concerto no.5 in A Major and the 
opening of the Tchaikovsky Violin Concerto. Professor Kim was immediately able to pick 
up on the major technical weaknesses in my playing – mainly my right arm, posture and 



breathing technique. I have had formed habits out of the issues in my playing and never 
really focussed on remedying them, and the lesson did a great deal in helping to establish 
what I need to focus on and the solutions to the problems in my playing. Professor Kim 
was positive, but also very clear in expressing her analysis. She gave me several exercises 
to work on over the next year so that I can attain a precision and control that is currently 
lacking in my bowing technique. My practice of late has very much targeted on these 
points and I have seen a significant improvement in my playing. 
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The third and final lesson I had was with Sir David Takeno, another Professor from the 
Royal Academy of Music. Mr. Takeno was very generous with his time – the 3 hours I 
spent playing and learning from him were quite unlike the other lessons I’d had, but 
were extremely beneficial and eye-opening. I was a bit intimidated at first, as I had to 
give what was pretty much a miniature recital after a long trip on the Tube – I played the 
Allemande and Double from Bach’s Partita no.1 in B minor, the 1st movement of Mozart’s 
Violin Concerto no.5 in A Major, the exposition, development and cadenza of the 1st 
movement of Tchaikovsky’s Violin Concerto and Paganini Caprice no.9. He was very 
humorous and well-learned, placing great emphasis on knowledge and clarity of vision. 
He greatly encouraged delaying physical practice until after one has studied them and 
formed a clear interpretation. The steps necessary in this mental process include the 
study of not just one’s individual practice score, but the original score and orchestral 
score. Newer editions of pieces often have different indications for phrasing and 
articulation, sometimes more, sometimes less. For example, in my edition of the 1st 
movement of the Tchaikovsky Violin Concerto, many of the markings that were in the 
original have been simplified. In such cases, the original score can therefore better 
represent what the composer wished to express and thereby aid the artist’s 
interpretation. Orchestral scores are also important to learn from as they show the 
relationship between soloist and orchestra, what kind of character the piece has and 
how the role of the soloist changes. Mr. Takeno also spent a length of time teaching me 
about Bach and developing my understanding of it so that it is now much more fluid and 



is voiced as if it were written for a string quartet. Previously, I’d felt a bit overwhelmed 
by the complexity of the Allemande and had not expressed the phrases clearly enough, 
but I now feel reassured in my performance of it. Throughout the lesson I picked up 
countless fascinating tid-bits of information and little technical tricks that have made a 
noticeable difference in my playing, and I am very grateful for his help. 
 
During my stay, I also kept myself busy with concerts at the Barbican Centre. The number 
of fantastic solo artists and orchestral ensembles passing through London is impressive – 
I was lucky to see 3 great violinists and 2 wonderful orchestras. The first program I heard 
featured James Ehnes performing Shostakovich’s Violin Concerto no.1 with the London 
Symphony Orchestra and conductor Fabien Gabel, who also played Ravel’s La valse, 
Ebbing Tides by Michael Taplin (commissioned by the LSO Panufnik Composers Scheme) 
and Pictures at an Exhibition by Mussorgsky (arranged by Ravel). It was fascinating to 
hear so many different styles of composition and I enjoyed the refinement of Ehnes’s 
playing and his encore (the 3rd movement from Bach’s Solo Violin Sonata no.3 in C 
Major). The second concert I attended featured Profokiev’s Violin Concerto no.2 in G 
minor played by Lisa Batiashvili and the Royal Concertgebouw Orchestra, conducted by 
Daniele Gatti. The orchestra also performed Stravinsky’s Jeu de cartes and Ravel’s 
Daphnis et Chloé – Suite no.2. I had not heard these pieces in their entirety before, but 
the colours the composer and orchestra produced were absolutely enchanting. The 
program for the third concert that I went to consisted of Mozart’s 1st and 4th Violin 
Concerti (both played by Nikolaj Znaider) and Tchaikovsky’s Symphony no.4 in F minor. 
This program was particularly relevant for me, and it was intriguing to hear the 
development in Mozart’s style of composition in the two concertos in comparison to my 
own. Attending these concerts was an entertaining, inspirational and educational 
experience for me and introduced me to some great repertoire that I hope to play in the 
future. 

 
While in London, I arranged to meet up with fellow BBM Award recipient and violinist 
Cindy Chau before she departed to Finland for Christmas. It was nice to exchange 
information with someone who had had similar experiences – Cindy had also been 
accepted to the Royal College of Music! We compared our impressions of the different 
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teachers we’d met and our plans for future study. As it was late and the stalls at 
Portobello Road were closing up, Cindy took me to the residence building where she was 
staying – the Victoria League House in Bayswater. She showed me the practice rooms 
and explained fees and general living at the House, which accommodates 
Commonwealth citizens. I then met Johanna Blake – former BBM Award Recipient and 
cello student at RCM – with whom Cindy was staying and planned to travel for Christmas. 
I was able to learn a bit from Johanna about student life at the Royal College of Music 
and Queen Alexandra’s House, the women’s residence where Johanna stays during term 
time. It is opposite RCM and therefore very convenient. As I had earlier attempted to 
visit and observe this building, only to find that it had just been closed for the holidays, 
this was extremely opportune, and I am very thankful to both Cindy and Johanna for all 
their help and hospitality. 
 
Of course, accommodation is a very important factor to consider if one wishes to study 
overseas, so I took a tour of the Prince Consort Village, which is a residence building 
constructed for the main purpose of housing RCM students. It features sound-proofed 
practice rooms, acoustically treated bedrooms and private study rooms. I very much 
liked the spaciousness of the area and the ability that students have to mix with others 
or simply spend time alone. I was unfortunately unable to secure a room, as older RCM 
students are allowed to book rooms before 1st-year students. 
 
Before the end of my trip, I also managed to visit a few violin shops. At the “Bishop 
Instruments & Bows” and “Johan & Arthur Beare” shops in Marylebone, I had the 
privilege of being allowed to play on several different violins. These included a couple 
from the famous Italian luthier, Ceruti, and the French luthier, Picque. My favourite was 
a workshop Amati violin, which greatly suited my smaller frame and had a lovely rich, 
Cremonese depth to its sound – unlike some of the other violins, it did not sacrifice 
sweetness of tone for the sake of power and volume. I also payed visit to the Bonhams 
Auction House on Bond Street, where an English violin of mine was inspected. For a few 
years, the maker of violin has been a bit of an unsolved mystery - there is no label. It was 
interesting to see how the auctioneers inspected it and discussed it. No conclusion was 
reached, but they promised to continue researching. They also allowed me to play on a 
few violins, including a Stradivarius from the 1730s. It was beautifully decorated and was 
also very impressive instrument itself. Unfortunately, I couldn’t take a picture! Playing on 
such a wide variety of violins, all so different in measurement and tone quality, was a 
fascinating experience, but useful too – familiarising myself with the sounds of such great 
instruments has given me something to strive to achieve on my own violin, which, 
though very good, is unfortunately not quite a Strad.  
 
It’s safe to say that my stay in London was a busy and rewarding one, and I am extremely 
thankful to the BBM Award for providing me with such a magnificent opportunity to 
broaden my horizons, absorb the London culture, meet new people and gain new ideas. I 
have been inspired, and I believe that my journey has helped me to understand how I will 
achieve the goals I have set for myself as a growing musician. Deep and heartfelt thanks 
must go to the granters of the Award, the wonderful teachers who gave up their 
precious, much-wanted time, my parents for their support and for accompanying me, 
Cindy and Johanna and of course my very own violin teacher, Professor Ole Bohn.  


