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As a student of the violin, I recognise the need to be creatively inspired and 

stimulated. Where or when these moments of enlightenment and excitement may 

alight onto my consciousness is always unpredictable and unexpected; but the 

inestimable value of the BBM Award is that it allows one to immerse themselves in 

the plethora of opportunities for such inspiration in the UK. 

 

For my 2 month visit to the UK, I lived in Bayswater, London at the Victoria 

Student League accommodation. Contrary to the typical style of student 

accommodation, this was a converted 5-storey house with an approximate capacity 

of just 60 students in the heart of London. Being such a small and self-contained 

institution, immersion into and experience of the local life came naturally. For the 

interest of music students, there are two practice rooms available at the Victoria 

League and each student can book to use them for at least two hours each day. 

 

I based myself with the Royal College of Music (RCM), so named for its foundation 

in 1882 by a royal charter issued from the then Prince of Wales. Twice or thrice a 

week over two months, I would attend a combination of private lessons, studio 

workshops, masterclasses, concerts, rehearsals, seminars (including on Alexander 

Technique and aspects Western Art Music history) and student society events.  

 

From my perspective as a violin student, the highlights were the performance-

centric classes. Despite travelling away from the UK during the Christmas to New 

Year trimester break, I was privileged enough to obtain several meetings with the 

pedagogues at both the Royal College and Royal Academy of Music (RAM). 

 

The first I met with was Professor Ani Schnarch, to whom I brought the first 

movement of the Tchaikovsky violin concerto. As it was something that I had 

overlooked in the practice room (while trying to master only the first half of the 

movement for auditions) we focused on looking at each phrase as a part of and 

contributing to the message of the whole work. Though brief, this investigation 

was astonishingly influential in shaping my understanding of the architecture of 

the piece. Prof. Schnarch also gave me as many exercises as she could in the time 

that we had, including ones for vibrato, shifting, spiccato, slow bows and bow 

contact, which I had never come across before. 



 

 

I next had a consult with Professor Levon Chilingirin, an avid chamber musician 

and long-time teacher at the RCM, though currently working with the RAM. Prof 

Chilingirian stressed the importance of maintaining the integrity of the written 

notes, so as not to occlude Tchaikovsky’s message with personal stylisations, many 

of which I had subconsciously picked up from listening to multiple recordings over 

the years. Over the course of the lesson, as I became aware of exactly what was 

written on the page, I realised the amount of thought that would need to go into 

forming a loyal, yet personal interpretation, and the level of concentration I would 

need in my practice to achieve this. To help, he guided me with ideas as how to 

express the music convincingly: by unflinchingly embracing and internalising every 

detail of the work, until it formed an emotionally and psychologically resonant 

work as a whole.  

 

After the New Year, I met with Professor Berent Korfker, an internationally 

renowned pedagogue who had actually travelled to Sydney for masterclasses some 

years ago. Prof. Korfker’s approach was completely different that of the previous 

two lessons: he worked first by explaining his philosophy and principles of 

organised practice, which were: a) to envision your interpretation of the work, b) to 

incorporate this interpretation into your playing (through practice) and c) to 

execute this vision in performance, noting the areas that didn’t go so well, so as to 

polish and practice them again. I found that this structure so elegantly crystalised 

the way I had been practicing into a more coherent, thorough methodology that I 

have not hesitated to adopt. Its impact on my playing and practice morale was 

instantaneous and has been long-lasting.    

The last lesson I took was with Jan Repko, a little longer than the others, as a 

planned 1 hour timeslot ran into 1 ½ as we worked at the pieces. His approach 

was at first wholistic, as he tweaked small aspects of my posture and set up. In an 

almost formulaic way, this immediately gave my sound more consistency of depth 

and colour and allowed heightened flexibility and control. Next he drew my 

attention to the focal points of violin playing: the contact between the left hand 

fingers and the strings and fingerboard, and the bow with the string, working to 

attain exact control and free expression. We then thoroughly applied these ideas 



 

to the first part of the Tchaikovsky, focused on the end of notes as “turning 

points” expressing the driving emotions behind the phrases.  

 

Reflecting back, I would say that the number of lessons I had (4 over 5 weeks in 

London) kept me busy but with time to experience the other aspects of RCM, 

London, England, and by extent, Europe. During the Christmas period I spent time 

with a friend’s family in Helsinki (impromptu renditions of Christmas Carols 

abounded) and New Year’s week at Berlin watching student-priced world-class 

concerts and operas all nights but one. 

 

By way of advice, I would definitely recommend the Victoria League in London as 

an experience in itself. Bayswater, in which it is located, is a lovely locale close to 

central London without being an overwhelmingly busy financial, consumer or 

tourism hub. It is also useful to organise lessons or activities as soon as possible, 

and follow that up with confirmations closer to the date. If for whatever reason, 

you can’t obtain a lesson with a Professor, they are often very happy for you to sit 

in on their lessons with other students, or their studio classes, or their chamber 

group rehearsals.  

 

With regards to the costs, I found that the funds provided by BBM covered my 

needs over the two month period, with my lessons ranging from £70 – £100 per 

hour, though I have heard of up to £150 for one-off 1 hour consults. Make 

ambitious plans, but be prepared to spontaneously change them, and always have 

Google Maps or a friend with Google Maps, with you. Wandering around the 

suburbs of London when the bus service is petering to a trickle at 1 am is funny, 

but perhaps only in retrospect.   

 

Though I am unlikely to be able to be able to pursue full-time study here in the 

future, I have come away from London with an extensive network of contacts, new 

acquaintances and friends whose influence and kindnesses will remain with me as I 

presently strive to improve my playing each day. The lessons themselves were 

nothing short of life-changing; and as I am still learning to adopt these practices, 

ideas and philosophies, those brief two months of learning are still proving to be 

impactful at a fundamental level. The richness of culture; the commitment to the 



 

preservation of older art forms, traditions and heritage; and the encouragement 

and availability of support and opportunities for young artists-in-training were all 

inspiringly abundant in London. This experience was transformative, challenging, 

and deeply rewarding, and I must thank the BBM Youth Support Award for making 

any and all of this possible.  

 

 

Yours sincerely, 

Cindy 

 

Recipient of the 2016 – 2017 BBM Youth Support Award for Music  


